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日本文学における感情の表現
一一謡曲『隅田川』の「クドキJの小段一一
Expression of Deeply-Felt Feeling in Japanese Literature: 
The Kudoki, or“Lament，” Module in the Noh Play, Sumidagawa, 
with Reference to Other Plays and Applications in Other Genre 
Leon ZOLBRoo* 
One of the outstanding qualities of japanese literature from earliest times 
must surely be how feeling and sentiment are given verbal expression. Just 
as the aesthetic ideal of z旦亘豆旦， literally, “depth and darkness，” in Noh is 
personified as Woman, with the Third Class, or“wig plays，” thought to ex-
emplify this quality, passages of lament or complaint known as担坐ι
literally，“word explaining，” which characterize people in distress or under 
duress, are usually manifested in female guise. The play is most commonly 
of the Fourth Class and deals with kurui, or“frenzy.”The drama, Sumidaga-
wa, stands as a good example. The roots of kudoki may be traced to the 
expression of deeply felt feeling in the myth of the forsaken and later angry 
Toyotamahime, whose child Hoderi no mikoto fathered, in the Kojiki and 
Nihon shoki. Kudoki may be related to a category of linkage known as且控豆，
or the expression of personal distress or grievance in linked poetry. 
Application of the idea and form of kudoki may be found in traditional 
Japanese literature til the Meiji Restoration, and even afterward, as an 
example from Kyokutei Bakin’s bestknown romance, Nanso Satomi hakkenden 
(Satomi and the Eight “Dogs”） reveals. K旦昼旦主i.it may be argued, lies at the 



































































































































































































~ ~ （注12)大正二年の初期の英訳謡曲集んも刊行された。 その著者は解説で、内容
について「普段よりはるかに大なる微妙な情緒の表現（“muchgreater expre -
”＼（注13)
ssion of tender, human sentiment than is common )1 ・が見つけられると報
告した。さおに「その曲の趣は人生の無常の仏教的な観念に重きを置いているJ
（“Buddhist conception of the transitoriness of human life ”）と述べてある。
そして、「慈愛深き母とその子をつなぐ縁のか弱さ」（“ thefrail nature, even 

















































Nihon Bungaku ni okeru Kanjo no Hyogen 
Yokyoku Sumidagawa no Kudoki: 
Three English Translations 
1.“Until now, because I prayed that somehow I might find him,I have searched 
in the unfamiliar east, about which I know nothing. Finally, I realize from 
this grave mound that he is no longer living in this world. Still, how cruel 
it is to see the place and understand that after being taken from where he 
was born he was fated to die. Here in the far reaches of the east by the 
side of the road he has returned to dust. Only the grasses of spring are 
growing and flourishing. So under here is where his remains lie！” 
(Zolbrod translation) 
2.“I had hoped against hope I To find my child I And now I have reached 
strange Azuma, I He is no more upon this earth; I Naught but this mound 
remains. I 0, how cruel! I Was it for this that he was born, I To be taken 
from his native land, I To the remotest part of Azuma, I Only to become 
dust by the roadside? I Does my dear child truly lie beneath this grass？” 
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(Nippon Gakujutsu Shinkokai translation) 
3.“E’en though I feared it might be so.till now I Hope led me on to make this 
journey long I To distant.unfamiliar Azuma; I But at the end of the sad way I 
find I Naught in this world but mark of where he lies. I Ah! Cruel is it！ーIf
his fate was deathー IThat he should leave his birthplace and have come I 
To a road corner in strange Azuma, I And mingled with the roadside earth 
to lie I Beneath a tangled mass of spring-time' s weeds, I Beneath this very 
ground so it doth seem.”（ Stopes translation ) 
注 1. 『朝日新聞』、夕刊、 1986年9月16日。
注2. 『あしわけをぶね』、宝暦6、7年（1756、7年）、これは芳賀徹、『輿













注10. 『白楽天詩集』巻2、「調諭二」、続国訳漢文大成、 19?8年、 121頁。
注目.Marie C.Stopes,tran・.，“A Japanese Medieval Drama , " Royal Society 
of Literature.Transactions, 39, 3 (1909 ) , pp. 153-78. 
注12. Marie C.Stopes and Sakurai Joji, Plays of Old Japan : the 'No’：To貯一
ther with Translations of the Dramas by M.C.Stopes，…with a Preface 
-58-
by His Excellency Baron Kato, the Japanese Ambassador. London : 
William Heinemann, 1913, pp. 76-95, 100-102. 
注13.同書、 77頁。以下の和訳は筆者による。
注14.Colin Campbell Clements，“By the Sumida River ，” in“Seven Plays 
of Old japan ，” Poet-lore, 31,2(1920 ) , pp. 166-75. 
注15.平川祐弘、「市河・ウェーリー論争一一謡曲英訳をめぐって」、 The
Rising Generation, 132,8 ( November 1,1986) , pp. 374-77. 
注16.付録参照。
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